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FRANK AUERBACH (B. 1931) 

 

Frank Auerbach is one of Britain’s foremost post-War painters. Born in Berlin in 1931, he came 

to Britain in 1939, just before his eighth birthday, as a refugee from Nazi Germany. After 

attending Bunce Court School in Kent, he moved to London in 1947, where he has lived and 

worked since. He rarely paints elsewhere and describes London as his world: “I’ve been 

wandering around these streets for so long that I’ve become attached to them and as fond 

of them as people are to their pets.” Auerbach was taught by David Bomberg at the 

Borough Polytechnic, which he continued to attend whilst also studying at St Martin’s School 

of Art and the Royal College of Art in London. During this time he became friends with Leon 

Kossoff; their work has often been compared. In 1954 he occupied a studio in Camden Town 

which had previously been used by Kossoff, and he has been based there ever since. 

 

Auerbach has received many honours. In 1986 he was selected for the British Pavilion at the 

XLII Venice Biennale, winning the Golden Lion Prize along with Sigmar Polke; in 2015, Tate 

Britain held a major retrospective, featuring work from the 1950s to the present day. 

Catherine Lampert, curator and selector of the exhibition, has had a long working 

relationship with Auerbach, and has sat for him in his studio every week for 37 years.  

 

ALEXANDER AUGUSTUS (B. 1988) 

 

Alexander Augustus is part of a new generation of artists who create spectacular installation 

works that are comprised of meticulously made elements, using classic methods: bronze-

casting, painting, woodblock, textiles, metalwork, and theatre. He also works with digital 

media. Trained in anthropology and art history, before training as an artist in America and 

then at Central St Martins in London, his work is essentially a coming-together of ideas with 

processes of making. Founder of the prominent ‘The Bite Back movement,’ with South Korean 

artist Seung Youn Lee, over the last five years he has organised large-scale events and 

exhibitions in the UK, Germany, France, and East Asia.  

 

The Bite Back Movement has engaged with issues of our times. In 2013, an exhibition at 

Somerset House in London, titled ‘A Dangerous Figure’, dealt with the alienation and despair 

of young unemployment. Covered by Art Monthly and Frieze Magazine among others, and 

registered in the archive of the National Portrait Gallery in London, ‘A Dangerous Figure’ 

brought focus to a contemporary tragedy. The bronzes in the current exhibition are 

‘Dangerous Figures’, a continuation of that body of work. 

  

More recently, his work has engaged with various types of modern mythology, and the 

imagery that this evokes. Large-scale works in metal in Berlin, permanent steel sculptures in 

Seoul, and installation work streamed into Tate Modern, are interesting examples of this 

mythological exploration. He lives and works in London and Berlin. 

 

 



 

RICHARD BARRETT (B. 1953) 

 

Richard Barrett is an American realist painter living and working in New York City. Born in 

Winter Park, Florida in 1953 to a family with deep roots in the southern United States, who 

were among the very first wave of English settlers in Virginia in the early 1600s. By 1800, the 

family had moved to Louisiana, living in and around Natchitoches, where they settled for 

seven generations. Steeped in an ingrained history, his work reflects a sense of place within a 

powerfully American form of idiomatic expression. 

  

He attended Florida State University, receiving a Bachelor’s of Fine Arts, afterwards attending 

graduate school at the University of Wisconsin in Madison, then moving to New York in 1976. 

Traveling to Florence, Italy in 1980, he studied the ancient practice of egg tempera 

painting— a medium he still uses today, combined with oil usually on gesso panels. This 

technique achieves an inner luminosity and subtle sheen unique to the discipline.  

  

The metaphysical stillness characteristic of tempera painting is coupled with deliberately 

archetypal American scenes, freezing moments in time. These preserved pauses caught 

through the intersection of a play of light, compositional line and movement have a 

dreamlike quality, depicting a simple beauty in things seemingly uneventful and speak to the 

poetry of the ordinary.  

 

 

 

DAVID BOMBERG (B. 1890-1957) 

 

Born into an impoverished family in Birmingham, David Bomberg rose to become a leading 

painter of his generation, and one of the Whitechapel Boys group. Starting his career in 1905 

as an apprentice lithographer, he attended the Slade School of Art from 1911-1913, and was 

a pupil of both Walter Richard Sickert and Henry Tonks. He was part of an ‘exceptional 

generation,’ at the Slade, his contemporaries included Mark Gertler, Stanley Spencer, Paul 

Nash, and Dora Carrington.   

 

He was expelled from the Slade in 1913, apparently because of the audacity of his move 

from conventional approaches to painting. He was loosely affiliated with various avant-

garde groups in London, including Roger Fry’s Omega Workshops, and the Camden Town 

Group, but his angular, bombastic, violent imagery in the two years leading up the First World 

War show his closeness to Wyndham Lewis’s Vorticist Group, with whom he exhibited in 1915. 

From this early meteoric rise, he disappeared from the forefront of the art world for a 

considerable period, returning to full prominence only with his 1988 retrospective at Tate. He 

is now universally viewed as one of the most innovative and influential artists of his time. 

 

 

 

 

 

 



 

 

SIR JACOB EPSTEIN (B. 1880 - 1959) 

 

Born in New York, Epstein made his name as a sculptor of monuments and portraits, and as 

an occasional painter and illustrator. He attended art classes at the Art Students League in 

1896 and then went to night school where he began sculpting under George Grey Bernard. 

In 1902 he was able to go to Paris, where he spent six months at the École des Beaux-Arts. 

There he had the chance to meet Picasso, Brancusi and Modigliani, who greatly influenced 

him. Epstein settled in London in 1905, became a British citizen in 1907, and one of the 

founding members of the London Group in 1913. 

 

He was one of the first sculptors to look beyond the boundaries of Europe for subject matter 

and materials. He embraced the cultures of India, Africa, Native Americans, and the Pacific 

Islands. For him, art was an expression of human life, and thus needed to embrace all of 

humanity.  Reality was always the starting point: “I have been fundamentally truthful to 

natural forms in my work. I have never tried to create purely abstract forms.”   

 

Epstein made a large number of major public sculptures in the UK and the US. In 1953 he was 

subject of major retrospective at Tate, and he was knighted in 1954. 

 

 

PHILIP HARRIS (B. 1965) 

 

Philip Harris is a British figurative artist living and working in the New Forest in Southern England. 

He has been working as an artist since graduating from Bradford College of Art in 1986. In 

1991 he won the third prize in the BP Portrait Awards at the National Portrait Gallery, London, 

and the first prize in 1993. His Two Figures Lying in a Shallow Stream is widely considered to 

have been the most powerful and influential painting in the history of the competition. He 

was then commissioned by the National Portrait Gallery to paint Sir  

Anthony Dowell, Director of the Royal Ballet. 

 

His work confronts the viewer both with its subject matter and scale. His dream-like figures are 

suspended within an ultra-real world; they present us with a moment that seems to be of 

great significance and yet yields so few clues to the events that may lead to, or from the 

encounter. This narrative ambiguity is emphasised by bold, sometimes audacious 

compositional elements, such as the extreme recession of an endless desert landscape or 

the immediate solidity of a brilliant ochre wall. 

 

His figures are described in immaculate, almost photorealist, detail, and address us from a 

great range of environments. In both Self Portrait Behind a Glass Door and Arizona Bloom, 

works painted over a decade apart, the figures address us directly. These paintings are 

authoritative and arresting. Harris’s ability to command his strange narratives allow us to 

engage with people and places achingly familiar and yet still at the very edge of our 

imagination. 

 



 

DAVID HOCKNEY (B. 1937) 

 

David Hockney is one of the great figures of modern British art, and one of the most influential 

of the last hundred years. Born in Bradford into a working class family, he emerged as one of 

the more flamboyant figures in the avant-garde art scene of the 1960s, with a very distinctive 

artistic sensibility. He rapidly achieved acclaim as one of the leading painters in the British 

Pop scene.  

 

Deeply engaged with the history of art and artistic technique, and the philosophical 

parameters of painting, Hockney’s successive phases of practice have led to works that 

explored and challenged established notions of perspective and spatial representation. In 

the late 1960s he turned towards a more classic draughtsmanship, and adopted the term 

‘naturalism’ to describe his working practice, a word he uses in preference to ‘realism’. In the 

1970s he produced a series of near life-size double portraits in which the real focus is the 

relationship between the figures. The subjects of these paintings are predominantly people 

important to him, and are characterised by an air of stillness and, perhaps, the tensions 

provoked by lack communication. A certain reticence, and even shyness, emanates from 

the static poses, which imply introspection, intrigue and a sense of suspended time. 

Throughout his oeuvre, the complexities of human interaction permeate Hockney’s practice. 

 

 

JONATHAN LEAMAN (B. 1954) 

 

Jonathan Leaman was born in London in 1954, and studied at Camberwell School of Art in 

the 1970s. Many of his paintings tackle the fundamental issues facing the world we live in 

today, whilst others lay out prophetic visions in the world of tomorrow. The artist first came to 

public attention when he was selected by the artist Paula Rego to show at the London Art 

Fair in 1992. Following his second one man exhibition at the Beaux Arts, A Jan Steen Kitchen 

was purchased by Tate.  

 

Between October and February 2015, Leaman had a major, one-man show at the Tel Aviv 

Museum of Art. Freda Uziyel, the Exhibition Curator in Tel Aviv, perfectly describes his work: 

‘’Some artists appear suddenly, and at the right moment and create a revolution in their 

wake (Pablo Picasso and Marcel Duchamp, for example), some merely fulfil collectors’ and 

viewers’ dictates, producing popular shows. Jonathan Leaman is an artist, whose 

individuality and originality is striking. While conveying new ideas, at the same time he brings 

back an appreciation of old masters. He is a contemporary artist, who, ‘only adds a new 

link.’” 

 

Leaman has never belonged to a group or artistic movement. His ferocious independence 

fuels his now unorthodox approach to paint. This uniqueness stems from his extraordinary 

technique, which is interwoven with allegory. The paintings are a long time in the making: 

“Illusion is not a depiction, it’s a play. There’s nothing authentic about art, you know: it’s like 

saying ‘paint is authentic’; Even the finest illusionistic art is just paint too”. 

 



In 2017, the Beaux Arts Gallery staged a solo show of Leaman’s recent work. Of these works, 

Martin Gayford commented that ‘these are complex images, filled with thought and feeling. 

The associations and connections, however, enrich the paintings but do not explain them.’ 

The artist noted that he starts with material reality, and moves towards ‘this God that doesn’t 

exist…religion provides a vocabulary, so does art, the two inextricable.’ 

 

RAY RICHARDSON (B. 1964) 

 

Ray Richardson’s work resonates with the pugnaciousness South East London, with its big 

skies, complex banter, and secret deals. It is where Richardson was born, and where he 

continues to live and work.  

 

Educated at St Martin’s School of Art and later Goldsmith’s College, at the same time as 

Damien Hirst, Richardson’s uncompromising desire to continue painting, when as a practice 

it was regularly called into question, was a major factor in focusing his determination. “It’s 

about doing your own thing,” he says. “After many years of swimming against the waves of 

fashion in art, I’ve heard it said once again that painting is back in fashion. I think it’s never 

been in or out of fashion. Painting is made with a mix of emotions, thoughts, ideas, 

considerations, reflections and some conscious navigation, combined with off-the-cuff 

improvisation for me. So, an exciting thing about it for me is the trial and error. Like jumping 

off a roof and thinking on the way down, ‘So far, so good!’ The painting, Our Side of the 

Water is a succinct observation of life in the capital. “After dawn the river is silent,” says 

Richardson, “but with small movements in the rhythm of the tide. Birds are quiet and the 

water is as empty as the sky. It’s a time shrouded in loneliness but also with hope, knowing the 

busy day is opening up ahead of us. And not wanting to strive against the elements that  

present themselves, we’re just trying instead to get along with the energy that comes our 

way. That’s the way it is.” 

 

CHRIS STEVENS (B. 1956) 

 

Chris Stevens is a painter with the firm belief that art is a marriage between concept and 

technical accomplishment. The process of making a painting is as much a part of the work 

as the finished piece. 

 

Trained at the University of Reading in the mid-1970s, largely by major abstract artists of the 

time, including the great Terry Frost, Stevens never bought into the idea of pure abstraction. 

Set apart from the prevailing preoccupation with Conceptualism and abstraction, he was 

from the outset fascinated by the narrative complexity of figurative painting. He has been 

feted in many of the key exhibitions and competitions over the years: a prize-winner in the BP 

Portrait Award; winner of the 50 over 50 award; and more recently, the Painted Faces 

exhibition, organised by the Saatchi Gallery and Windsor & Newton.  

 

Famously, during the 1980s he undertook Arts Council residencies at Sunderland Football 

Club and Birmingham International Airport. These inspired him to make paintings featuring 

people he met on the street — football supporters and punks. Grand in scale, his paintings 

recall the established authority of historical painting, yet they confront us with figures that 

represent those with far less economic and social agency. Stevens avoids a direct political 



comment: instead he allows us to engage with the tangle of class assumptions, politics, and 

economics that his images provoke. 

 

The artist has works in many public collections, including the Victoria & Albert Museum, and 

the National Gallery of Wales, and many private collections in UK, South Africa, USA and 

Europe. He lives and works in France. 

 

WALTER SICKERT (B. 1860 - 1942) 

 

Walter Richard Sickert was recognised throughout his career as an important artist, and in the 

decades after his death, he has increasingly gained a reputation as one of the most 

influential figures in modern British art.  

 

He was a leading member of the Camden Town Group in London. These artists took the 

Impressionist vision of art and pushed it into and beyond Post-Impressionism. Everyday subject 

matter was central to his concerns: unromanticised, raw, urban scenes were at the core of 

his vision: dimly-lit domestic interiors, smoky theatres, seedy bedrooms, rain-drizzled street 

scenes, that express his need to convey the reality and  

banality of 20th century urban life. 

 

‘Ennui’, was a major theme for Sickert. More than just boredom, it suggests the tedium and 

mental fatigue brought on by modern life. More than anything else, his work is about mood, 

and the darkness all of us have inside. Virginia Woolf encapsulated this in her pamphlet on his 

work. Describing his characters she tells us: “it’s all over with them, one feels”. Whatever ‘it’ 

consisted of, the sense of loss and ensuing apathy is  

palpable. 


